OBSERVATIONAL
DRAWING

This portrait was done in Sanguine. I asked my mother to
pose for this portrait, and she fell asleep while doing so, so I
was able to capture the whole portrait through direct
observation.

Ink (black & white)
and Pencil

Sanguine

'Moma | Käthe Kollwitz. Self-Portrait,
Hand At The Forehead (Selbstbildnis
Mit Der Hand An Der Stirn). 1910,
Published C. 1946/1948.' (Moma.org,
2018)
<https://www.moma.org/learn/moma_le
arning/kathe-kollwitz-self-portrait-handat-the-forehead-selbstbildnis-mit-der-h
and-an-der-stirn-1910-published-c-194
61948> accessed 28 March 2018.

While I am extremely
satisfied with the faces of
these portraits, I noticed that
the hands need more
development. I have always
struggled with hands, so I
think I may practise them
next.

HB Pencils + 2B
Colour Pencil
These are self portraits, done all
from different angles, through
direct observation from a mirror. I
found these series particularly
difficult to do, as I noticed that
each time I looked down then up
again for reference, I caught
myself in another perspective,
completely different from the last
time. It was an interesting
process that enabled me to see
the diversity of the human face.

Kathe Kollwitz

To practise my
sketching
techniques. I
decided to do a
couple of
observational
drawings - I used
the works of Kathe
Kollwitz as
inspiration. I
particularly love the
incorporation of
hands in her self
portraits - they add
a dramatic quality
to the portraits.

Her works also inspired
me to experiment with
several shades of pencils.
Whereas I used to use 2B
pencils only, I now
understand the
significance of combining
several shades. Not only
do they make shades
easier

This was made with a combination of 2B,
4B and 8B pencils.

HAND STUDIES
By Rita
Romero
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'Hands'
(Arch.mcgill.c
a, 2018)
<http://www.a
rch.mcgill.ca/
prof/sijpkes/ar
ch374/winter2
001/pham/titr
e.htm>
accessed 26
March 2018.

'Romero Art
Studio'
(Romero Art
Studio, 2018)
<http://www.r
omeroartstudi
o.com/>
accessed 26
March 2018.

Red
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pencil
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HAND
MUSCLE
STUDY

Stitch Galore, 'Praying Hands Cross Stitch
Pattern' (Stitch Kits Galore, 2018)
<https://www.stitchkitsgalore.com/products
/praying-hands-cross-stitch-pattern>
accessed 26 March 2018.
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I had always felt
hands were
very difficult to
draw so I
carried out a
mini-study
In which I
examined the
basic structure
of the hand...

By Leona
r
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cht
By Albre
Dürer

1
.

Done

in 2B

Done

pencil

Artist study

Improvement
This was my
ncil
in shading
B pe
first attempt.
H
n
i
Done
I was proud of
t
bu
,
lly
itia
it in
realised that it
was still out of
proportion as
I did the sa
compared to
me with
the other h
the actual
and.
And as I bu
piece.
ilt up
the flesh I
On top of that,
noticed
e
th
at
th
el
th
I fe
at my shad
ing
technique
shading had
was also
t
bi
a
improving.
gotten
Through th
messy as well.
is I
realised th
at
sketching is
a slow
process th
at
requires pa
tie
and precisi nce
on.

3
.
Visual Reference

THE HAND
OF GOD
Michelangelo

In my 4th attempt, I decided to
incorporate colour. I used
watercolour pencils as it gave me
a sense of control over the
precision of proportions.
Watercolours are also a build-up
process so it resembled the
shading technique that I
attempting to employ when I was
doing the sketches with an HB
pencil.
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In my second attempt, I focused more closely
on the proportions of the hand first.
I started by dividing the hand into simple shapes 'Hand Of God'
(Wikiality, 2018)
and then slowly developed the arches and
curves of the hand. Evidently, the proportions of <http://wikiality.wikia.c
om/wiki/Hand_of_God
the hand resemble the original much more
> accessed 26 March
closely as compared to my first attempt. I left
2018.
the shading for the third attempt.

I was fairly satisfied with the
first hand and managed to
complete it but for the second
hand I accidentally applied too
a little much colour a little too
harshly, which resulted in the
erosion of the paper. Hence, I
decided to leave it as it is.

Through
Suleman’s work, I
have been
inspired to
indulge deeper in
the works of my
culture. As a
result, in my work
themes and
motifs symbolic to
my culture can be
seen throughout.
I incorporated the
common use of
complementary
colours, as
Suleman has done
as well. In regards
to choice of
medium and
presentation, I
used a
combination of
acrylics and
pencils, and used
a plate, (as did
Suleman) as a
canvas.

REVOLUTION

I incorporated the common use of complementary colours, as
Suleman has done as well. In regards to choice of medium and
presentation, I used a combination of acrylics and pencils, and
used a plate, (as did Suleman) as a canvas.

Gaze is
directed
upwards

RESOLVED PIECE

The hands in this piece, are
inspired by Michelangelo’s
‘Hand of God’.
Initially I thought that I
would have trouble making
the hands, but due to my
practise of drawing hands, I
was able to create these with
ease. I am incredibly
impressed, especially with
the fact that I was able to get
the shadows and lights in all
the right places.

Gaze is
directed
downwards
The figures were made on
normal paper (upon reflection,
this was not such a great idea
as I had decided to incorporate
acrylics mid-way, for more
texture and tone. This then
resulted in a clumpy, uneven
texture on the paper) While the
faces themselves, are detailed
and capture a certain kind of
realism, they are stuck on plain
black paper, which I then cut
out to look like hair. Initially, I
just painted the hair black, but
due to the fact that I had made
it on paper, it gave a sort of
reflective quality that I did not
really like...

...So I decided to cut
the outline of the
figure’s face, and
attach it to plain
black paper. I then
cut out the paper in
the shape of hair and
it gave a much
satisfying, plain,
matte look. What I
liked about this was
the fact that it
balanced out the
intensity of the
figure’s face. It also
provided support for
the paper.

I loved the way that Suleman’s plates were
placed on a gold platform, as they really
accentuated the details within the plates. I
wanted to play with the colour and decided to
test what it would look like if the figure was
surrounded by gold. As I had hoped, it really
made the details within the figure prominent.

IDENTITY:
PROJECT 1

This is a portrayal
of a relationship
between one’s self,
which stands as a
contrast to the
usual depictions in
Mughal art and
whereas figures in
Mughal art can
often be seen in an
embrace, the
figures on these
plates are isolated
within their own
space, attempting
to meet, even with
the slightest gaze
or touch, but never
actually being able
to, no matter which
way they are
placed.

Medium: Paint & Pencil on Plates
Sizes: 30cm diameter
Rationale: While the figures on
each plate, which are reflections of
each other, dream to become
revolutionary, they seem to never
be able to reach one another. This
comical piece highlights my
personal struggle with
self-reconciliation.
To create this piece, I drew
inspiration from Adeela Suleman,
an artist who I saw on display at
Singapore’s ATLAS of Mirrors. I
was extremely inspired by her
work, not only because she was
also a female Pakistani artist,
active in the art scene but because
of her strange use of mediums to
portray unconventional depictions
- her canvases are plates, and for
good reason too. The plates on
which she creates violent
renditions of traditional mughal
art, symbolizes the fragility and
the fine line between beauty and
violence.
'Singapore
Biennale 2016 – An Atlas Of Mirrors |
Adeela Suleman' (Singaporebiennale.org, 2018)
<https://www.singaporebiennale.org/adeela-suleman.p
hp> accessed 21 March 2018.

Adeela Suleman

ELLY SMALLWOOD

ARTIST STUDY
All my attempts were
carried out on A4 paper.

3

ACRYLICS

References: 'Elly Smallwood' (Elly Smallwood, 2018)
<https://www.elly.ca> accessed 26 March 2018.

IDENTITY: PROJECT 2
For my last attempt, I used acrylics and I am quite satisfied with the
results, both in terms of proportions and expression. Though I added
grid lines to the piece to replicate the original, I feel it also helped with
the proportions greatly. What I liked especially about acrylics was that it
offered me greater control and a greater range of colours and shades
and the texture was also much smoother.

2

OIL PASTELS

1

COLOR PENCIL

Elly Smallwood is a canadian artist living and working in
toronto. She usually works with a combination of oil and
charcoal and on a very large scale. ) What I like most about
her portraits is the expression that they carry that are
conveyed through the bright reds and gestural lines. There is
something about her portraits that resonate with me.

ALISTAIR
72"x48"

This is one of my favorite
pieces by Smallwood. The
choice of colors are
successful in giving the
piece emotion and life, in
spite of the . I also like that
she is able to achieve
realism through effortless
strokes.I decided to study
her unique style through
this piece.

For my second attempt, I wanted to incorporate
the smooth texture of the portrait into my own,
so I decided to try the portrait out in oil pastels. I
am much more satisfied with this attempt - the
oil pastels enabled me to achieve realism to
some extent. Perhaps this is due to it being
closer to the actual medium used to create this
portrait (oil paints) However, this portrait still
lacks precision, which could allude to the lack of
control which come with using oil pastels.

My first attempt was in colour
pencil. I feel like the colours
were too harsh, resulting in
the lack of emotion and
expression in the portrait.
There is also an obvious fault
in proportion and the texture,
unlike Smallwood’s portrait, is
not so smooth looking.

IDENTITY: PROJECT 2
MEDIUM: Acrylics on Canvas
SIZE: 100cm x 80 cm

I decided that for this project I’d also
experiment with scales. This was my very first
attempt at a large scale portrait. I was aware
of the challenge it would bring along with it,
considering the fact that my preferred size of
portraits is A4 or even less.
My intention was to create a self-portrait with
exaggerated and distorted features, similar to
Smallwood’s portraits. I also used colours like
purple, red and orange to create a sense of
discomfort and almost a sense of suffocation
within the portrait.
The portrait was to be seen as plain and
seemingly unattractive when looked at from
afar. However, when looked at from a closer
distance, the audience was meant to see the
intricacy in detail, enabling them to view and
appreciate the portrait from another
perspective.

RESOLVED PIECE

Although I was attempting to follow
Smallwood’s effortless style, I discovered a
style of my own.

Large brushstrokes
that give a “rushed”
impression.

More detail around
areas like the eyes,
ears, and mouth.

DETAILS

INSPIRED PORTRAIT

I was intrigued by the raw emotion that
Smallwood was successfully able to capture
through the use of exaggerated brush strokes.
I felt that her style was perfect for a piece I
had been meaning to make, confronting the
rigid beauty standards that are imposed on us
by Society and my personal struggle to accept
myself as I am.

Cultural Awakening

When I was in Pakistan, I went
rummaging through an old box
that belonged to my mother,
full of mementos - polaroids,
jewels, and letters. This little
box unraveled to me a world
full of personality - my
mothers’. It was where I found
this photo of my mom, in which
I was intrigued by the intricacy
and meticulous work that
went into the fabrication of
this entire look. I was instantly
struck, with this urge to find
out more about my culture.

Taken from the Ichre Bazaars in
Lahore, Pakistan

In a lot of ways, I am an outsider looking in. My place of birth is
foreign to me. More often than not, I have relied on
mainstream media to tell me what I need to know about my
own country, and more often than not, I was left feeling
unsatisfied, disappointed.
It was not until my recent visit to Pakistan, did it redeem my
faith in my country. As I had traveled around, I grew familiar
with the Pakistan no one would see on the news. I traveled
back in time through my mother’s photos, went to the
bazaars, the music, the scenery - Pakistan is a kaleidoscope of
colours, a nation throbbing with life, diversity and culture.

Some pictures I took of people and
places, during the trip.

IDENTITY: PROJECT 3

The next day, I decided to follow my parents around
the local streets of Lahore, stopping by some
renowned landmarks as well as the local bazaar,
where my parents used to go often.

In this trip I saw another side of Pakistan - one indulged
in the wonders of poetry, art and culture. Perhaps it was
the fact that this side was not often represented in the
media or the beauty of it all itself, but i was
instantaneously inspired to create something that
would be able to portray this side of Pakistan.

IDENTITY: PROJECT 3

Cultural Awakening P1:
I decided to make a series
for this project, utilising
different mediums for each
one, to convey my many
messages.
I wanted to start with
photography. On my trip to
Pakistan, I got the chance to
follow my parents to the
bazaar, as I had previously
mentioned. I brought a
camera along in hopes to
capture the beauty and
authenticity of the archaic,
untouched alleys and
architecture of the bazaars.
This bazaar in particular is
well known for the Wazir
Khan Mosque that is located
in the midst of it. Instead, I
found myself being drawn
more towards the civilians
that knew this bazaar as
their home. I was intrigued
by the setting and how
people were adjusted around
it. There was something
about this place and its
people.

Taken with a DSLR

Rough Sketch of Plan done on an app
on the iPad - Paper by FiftyThree

The panel ends with a portrait of my maternal grandmother (who symbolises the passing of time and
growth of the country) whose clothes descend into a sunset, with the same poetry seen in panel 1,
suggesting the end of a journey. However, this is only my interpretation. This piece is interpretable in any
way and can be read both from left- right and vice versa. This is to symbolise the coexistence of my two
identities: the one that is westernised and the one that is traditional (because english is read starting
from the left to the right, whereas urdu is read the other way around.)

IDENTITY: PROJECT 3

‘MOTHERLAND’
A continuation of ‘Cultural
Awakening’, this project is a visual
depiction of my journey to
self-acceptance. It starts from
Board 1, in which I include a self
portrait. I can be seen pondering,
lost in thought, dreaming of my
birthplace - which is depicted
dream-like, with mountains and a
beautiful sunrise and poetry
written in skies. In my thought, I
travel back in time, to my mother’s
wedding night. She is beautifully
jeweled, laced with gold and
wearing a vibrant red gown - this is
meant to show the richness and
vibrance of the country and its
culture. This is further amplified
through the painting of the
‘bazaar’. The third and final panel,
is decorated heavily with symbols
of national significance (mangoes,
jasmine) and the abundance of
floriographic imagery presents
growth, life and also rebirth (as the
last panel represents the stage
where I have accepted my
identity).

Planning process
1.

2.

3.
1

This is the reference for my self portrait. Here, the image can be seen adjusted so that it is
saturated. I did this so that the different shades of colours that go into making my skin tone
could be more visible (for example, yellow for the highlights and red for the contours.)

Mangla Lake
Image used as a
reference for 1st
and 3rd board.
(Primary Source)

2

I decided this piece would be a
series, portraying my revelation and
exploration of my culture. For that, I
decided to use 3 (size) wooden
planks. I decided to use the primary
colors as the base colors as to
portray Pakistan’s lively culture.
2.

Reference for portrait of
my mother, on board 2.

1

Jasmine Flowers
The national flower
of Pakistan. Image
used as a reference
for 2nd board
(Secondary Source)

3

Lahore Fort
Image used for
reference 2nd board
(Primary Source)

'Jasmine Flower Wallpaper Wide'
(Fabiovisentin.com, 2018)
<http://www.fabiovisentin.com/photos/world/
9_119/Jasmine-Flower-Wallpaper-Wide.ashx>
accessed 27 March 2018.

SECONDARY SOURCE
I also took to the internet to
find some more sources of
inspiration.
PRIMARY SOURCE
For the patterns, I took
inspiration from several
carpets that have been
displayed around my home.
These hand-woven carpets
are iconic of our culture and
are prevalent in almost every
corner of anybody’s house.
2

Initially I was
going to paint a
bazaar on the
second panel, but
I decided to paint
this instead, due
to time
constraints.
(Bazaar was
incredibly
complex with
several aspects
that could not
easily be
depicted)

3

IDENTITY: PROJECT 3

IDENTITY: PROJECT 3

In The Making...
Upon first painting
the self portrait, I
noticed that the
proportions were
very off scale.
This is perhaps
due to the
smudging of the
initial sketch I had
done in charcoal
or because of the
scale error as the
picture I was
using for
reference was
quite small. I also
was not using the
best combination
of materials acrylics and oil
pastels.
I had initially used
these two
mediums as I
wanted to achieve
the effortless look
that acrylic paint
was able to give
as a base and to
incorporate that
with the surreal
style that oil...

RESOLVED
PIECE
RESOLVED
PIECE

...pastels are
able to offer.
However, I
found instead
that I had a
lack of control
when
combining
these two
materials and
the results ...

BOARD #3
1

RESOLVED
PIECE

BOARD #1

...were not quite
satisfying.
So compulsively, I
decided to start all over
again, covering the
previous portrait with
white acrylic paint, for a
new beginning.

2

3

4

5

As it can be shown here, the
painting got progressively
worse. In image #4, I had
attempted to reconstruct the
proportions but as seen in
image #5, i had failed in doing
so.

In my second attempt I
measured out the
proportions with much more
attention to detail and then
started to paint with oil.
Starting out, I used primary
colours - red, yellow and
blue and mixed them
accordingly to make a base
for skin colours. I used
yellow for the highlights,
and mixed red and blue to
make purple for the
shadows. I really like the
outcome. Originally I was
afraid to use oil paints as in
my previous experience
with it were not too
successful.

IDENTITY: PROJECT 4

THE THING

ABOUT A WOMAN...

INSPIRATION
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y A el ’s o k,
po
m o n:

“THE THING ABOUT A WOMAN IS
THAT HER SPIRIT CANNOT BE
CONTAINED
EVEN WHEN SHE IS LONG GONE
HER SHADOWS WILL DANCE THE
SAME
EVEN WHEN SHE IS GREY
BECOME A VICTIM OF OLD AGE
SHE CAN SING A SONG
LOUD ENOUGH
TO SPARK A WORLD WIDE
RAGE”
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IDENTITY: PROJECT 4

'An Unsubtle Life: Why Maya Angelou Was So Much
More Than Her Poetry - Brooklyn Magazine' (Brooklyn
Magazine, 2018)
<http://www.bkmag.com/2014/05/28/an-unsubtle-life-wh
y-maya-angelou-was-so-much-more-than-her-poetry/>
accessed 26 March 2018.
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DIGITAL MEDIA
PHOTO EDITING
IDENTITY: PROJECT 5

“LOST”

'Antonio Mora'
(Citizenatelier.com, 2018)
<https://www.citizenatelier.
com/artists-antonio-mora>
accessed 26 March 2018.

Concept: Self exploration, albeit a difficult one, is a journey that will ultimately result in a
positive outcome - the renewal/rebirth of one’s self. This piece depicts the loneliness that
may harbour within, during the process of exploring one’s self, through the solemn
expression of the model and the darkness that surrounds her. However, the hopeful
reminder of rebirth is represented through the forest that surrounds her in her reflection.
RESOLVED PIECE

IDENTITY: PROJECT 6

Frida Kahlo has
always been a huge
inspiration to me. I
admire how despite
her poor lifelong
health problems,
she’s prospered into
becoming one of the
most influential
artists ever. To me,
she is a symbol of
strength and a
symbol of rebellion.
To me, she is more
than just an artist,
she is a
revolutionary, an
anarchist of the
patriarchal construct
of her time. I also
have great respect
for her work. I love
her use of symbolism
and how each of her
works unravel a past
experience or an
emotion and how she
embraces her culture
through her work.
Her work is raw,
uncensored and
unfiltered, she paints
it like it is.
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As my
overarching
theme is of
identity, I
decided that I
wanted to
create a piece
that showed
the struggle of
coexisting with
the several
identities that
a third culture
kid may have
and as I
personally
have had. This
piece was mostly
inspired by Kahlo’s
“The Two Fridas”
(1939), in which she
portrays the
interesting dynamic
between herself and
her German-Mexican
heritage (just one
interpretation)

Initially, I envisioned this piece as a photography
project. I asked my friend, who is herself, American of
Chinese-Malaysian descent, to help out with the
project. The photographs were meant to give the
impression of being a real-life Frida Kahlo painting, so I
enhanced the tonal value through editing, and The
model’s makeup - every feature was emphasized
through saturated tones of red/orange blush, bright lips
and dark, bushy eyebrows.

I asked Amanda (model) to pose with attitude, and in a way so that it
seems that she is struggling to adjust herself within her culture. While
she wears a traditional Chinese gown and is surrounded by a
welcoming abundance of leaves, symbolic in my work of ‘hope’, she
is left in a state of disorientation, struggling to come to terms with her
identity.
While I was very pleased with the photos, I felt that there was something
missing in the pieces. It felt empty and too plain, unlike Frida’s extremely
exciting portraits. So I started testing out with editing, I didn't know
where I was going with it, it was quite spontaneous.
RESOLVED PIECE

Attempted to create an accurate visual
representation of the feeling disorientation
in the portraits, hence the mess in the
image, as well as the incorporation of
chinese symbolism shown through the
dragon which was also used as a symbol
for rage. Something about this edit was
off-putting.

Then it occured to me - Frida’s paintings are exceptional
because they have a certain subtlety to displaying the
madness. The photo-editing was an obnoxious attempt at
trying to achieve the same style. So I decided to dull the
excitement down a bit, through incorporating mediums such
as oil and acrylics and pasting the images on a wooden
plank. This way, in its subtlety, the piece became much
more perplexing, as the calm, welcoming vibe received from
the leaves stand at a contrast to the brightness and vibrance
of the model, thus further perpetuating a sense of isolation
and alienation. This was the look I was going for.

Her works have
also inspired me
to incorporate
several themes
and motifs such
as leaves and to
explore the
dynamic
between one
and one’s self,
as Can’t Fool
the Conscience
does.

The Good in
Destruction
shows the
process of
growth and
proves that
ultimately it
comes through
destruction.

DIGITAL
DIGITAL
SKETCHES
SKETCHES
Can’t Fool the Conscience

The Good in Destruction

Done on
Paper by
FiftyThree:
a drawing
app on the
iPad.

Our visit to the

Finishing result

S.T.P.I
The chart we followed for the
shades and the respective times
needed to achieve them.

Singapore Tyler Print Institute
At the
STPI,
posing
with one
of
Ohtake’s
works.

Etching

Melting the
rosin powder.

Final result of
the plate

Applying ink on
the plate.

Before anything, we had to degrease the copper plates. Once that was done,
we then added hard ground, which is a type of wax. Next, using transfer paper,
we traced out our pre-planned portraits onto the copper plate which left a
pencil mark on the plates itself, which we then went over again with an etching
needle. We then put our copper plates into the acid for 10 minutes and then
rinsed it in water and cleaned it using shellsol first and then the alcohol to get
rid of the grease. The plates were then inked using a plastic wedge and then
cleaned with a newspaper - covered wooden block to not only push the ink in
the engraved bits of the plate but to also remove any excess ink left on the
other areas of the plate. Once we were satisfied with our tones, we rinsed our
plates and cleaned it with shellsol and alcohol, getting it ready for inking once
again. After it was inked (using the same process in etching) it was put in the
presser.

I am really proud
of the result as it
went according
to plan. Though
the shadows on
the face were
darker than
expected, I think
they make the
self-[portrait
much more
dramatic.
However if here
was one thing I
could change, I
would’ve added
more detail to
the hair.

Original Plan

Aquatint
In preparation for aquatint, we took the same copper plates that we etched on and put
it in the rosin box, where rosin powder was blown on our plates. They were then taken
out and the powder was heated and melted onto our copper plates with a heat gun. We
were then instructed to apply varnish on the highlights of our portraits (the places we
wanted to be completely white) This for me was very challenging as I had only my plan
to guide me and I could not tell if whether or not I was applying the varnish in the right
places. Next, we put our varnished plates in the acid for a certain amount of time
ranging from 5 seconds to 2 minutes and 20 seconds (the longer we kept it in the darker
the chosen varnished area would be) The first time round I only kept it in for 5 seconds.
Once we took the plates out, we reapplied the varnish on the places with the second
lightest tones. We repeated these steps till we got to the darkest tones which we left
blank, so that it could be completely covered with ink (and hence be darker.)

During his stay
in STPI, Ohtake
was able to
further develop
his knowledge
of print and
paper making.
His artwork is a
compilation of
different
mediums
together. He
incorporated
printmaking
with paper pulp
mixed in with a
pigment to
produce his
extraordinary
pieces.

Most of the pieces
are displayed in a
bright yellow tinted
frame as a
representation of
the March 2011
earthquake and
disaster in Japan,
referencing uranium
and radiation, it
reflects Ohtake’s
preoccupation with
a sense of life’s
transience. As
recordings of the
event and
subsequent
radioactive
contamination, the
works are a
response to
concern around the
aftermath of the
disaster.

'Shinro Ohtake | Take Ninagawa' (Takeninagawa.com, 2018) <http://www.takeninagawa.com/artists/so/so_info_1_en.html> accessed 28 March 2018.

While we were at the Singapore Tyler Print Institute, we were able to look around an exhibition by a Japanese artist Shinro Ohtake.
Ohtake is fluent with a range of mediums, from sculpting to painting to sketching and even installations, experimental music and
videos but today we got to look at his prints and collages. At first, I found his art quite overwhelming with it's bright neon colors and
the abundance of different mediums put together almost randomly. However, the more I observed his work, the more I started liking
it. My favorite out of the exhibition was piece called “Yellow Sight 7” which was a screen print on stonehenge paper placed next to a
collage, bounded with linen and placed in a yellow tinted frame. There was a slightly disturbing element to the collage at first sight,
but the longer I stared at it, I found myself being drawn to it by this unexplainable nostalgic bond.

ATLAS OF MIRRORS
Singapore Art Museum

We had the opportunity to visit the “Atlas of Mirrors” Exhibition
in the Singapore art museum and I was surprised at the amount
of different mediums used and the complex notions behind each
of them. I saw many that I was inspired by but below are just
some of my favorites:

Exploring shared histories and current realities within and beyond
the region, Singapore Biennale 2016 presents a constellation of
artistic perspectives that provide unexpected ways of seeing the
world and ourselves.”

AGAN HARAHAP

“Paracosmos” by Harumi Yukutake
The wall adjacent to the main staircase being decorated
with the display, it was hard to miss. What I loved about this
was it’s captivating nature. When walking across from these
mirrors, the viewer was able to see themselves in the
reflection of several mirrors in several perspectives. The
mirrors captured every movement, and gave the impression
of a delayed action from one’s peripheral view. It was
almost as if time within these mirrors did not exist.

‘Beyond Boundaries’
by Made Djirna

‘The Breadth of Oceans’
By Gregory Halili

Harahap, an Indonesian photographer, manipulated archaic photographs and presented
portraits of the Mardijkers, a community of descendants of freed slaves found in the East
Indies. The mix and match of European faces on ‘native’ bodies and vice versa captures the
fluidity and instability of identities within this community. While some subjects appear to
adapt to their outfits, others reveal a face of uncertainty or hesitation.
Personally, I really love the enigmatic quality of his work - the way these portraits fit so
perfectly yet seem to be so out of place. In a lot of ways, I bare a personal connection to
this piece, in a slightly different context - being an immigrant my whole life, Harahap’s
pieces to me encapsulate the discomfort felt by the individual of having to merge two
identities to one.
'Singapore Biennale 2016 – An Atlas Of Mirrors' (Singaporebiennale.org, 2018)
<https://www.singaporebiennale.org/> accessed 26 March 2018.

MY AIM: “Bridging the Gap”
GLOBAL ISSUES: PROJECT 1

While there has been significant coverage of the perilous circumstances in these nations and their people, there is a lack of empathy amongst the
more privileged masses in developed nations. The reason for this, I feel is the missing human connection and desensitisation to violence.

I want to be able to fill this gap, redirect this loss of human connection through my art.
Art can be a medium of communication between these two realms in a world where inhabitants speak different languages live in different cultures
and have witnessed different atrocities, art can be the writing force, the universal language. Art can be the bridge that we need to fill this gap. Art
manages to express emotion in a way that monotonous and dull reports cannot. It ties the link and engenders the genuine empathy.
Through this project I hope to ignite that spark once again - the very spark that we have lost through months of recognising war as the norm. I hope
this project in the end will serve as a reminder that we are all part of the same race- the human race, and henceforth will revive people’s spirits.

The refugee crisis is one of the most
pressing issues of global significance
that we are facing today. Thousands
and thousands have been displaced
from their homes due to civil unrest
and war; the most prominent
examples of that being in the middle
eastern states of Syria, Iraq, Palestine
along with Rohingya and more.

https://www.youtube.com/watch?v=v13kTeAHY4c

GLOBAL ISSUES: PROJECT 1

DIGITAL MEDIA

THE JOURNEY
GLOBAL ISSUES: PROJECT 1

Marko Djurica

Christophe Archambault

Sergey Ponomarev
What struck me about each of
them was the fact that it
perfectly embodies the struggle
of the journey.

'Europe’S
Refugee Crisis
Was Made In
America' (The
Nation, 2018)
<https://www.thena
tion.com/article/eur
opes-refugee-crisis
-was-made-in-ame
rica/> accessed 26
March 2018.

'Christophe
Archambault / AFP
- Angkor Photo
Festival &
Workshops'
(Angkor Photo
Festival &
Workshops, 2018)
<http://angkor-phot
o.com/programme/
christophe-archam
bault-afp/>
accessed 26
March 2018.

'Reporting
Europe's Refugee
Crisis' (World
Press Photo,
2018)
<https://www.world
pressphoto.org/coll
ection/photo/2016/
general-news/serg
ey-ponomarev>
accessed 26
March 2018.

One thing that all refugees have in common is the treacherous
journey. The people, who were once part of a family, community,
who were once civilians, are stripped of their individuality and
privileges and are left for a life in exile. So they embark on a
journey in which they become nomads, travelling from place to
place and putting their lives on a line to find a place they once knew
as home.

Using a simple editing software
(PicMonkey) I roughly edited
photos of refugee boats onto the
original pictures, as a starter and to
gather up my ideas.

I have decided on focusing on this aspect of the crisis. I want to
depict the struggle many refugees face, but in order to really make
an impact on the viewer, I have decided this piece needs to be
interactive in some way, so that the viewer can have a
transformational experience of what it may be like to stand in the
shoes of the refugees.

1

My aim for this project as mentioned before, was to “bridge the
gap”, and I want to do that by manipulating an everyday object/
monument/ landmark into something symbolic, out of the norm,
that would push the viewer to questioning and understanding what
I am trying to communicate through my work.

2

So I went around my school searching for wide open areas where I
could possibly construct an installation, one that would make
people stop for a second to ponder the purpose of it. Like the Berlin
concert hall that Ai Weiwei made use of, these areas that I finalised,
are a part of our everyday lives, we see them, walk across them,
every single day.
Inspired by Gericault’s Raft of the Medusa, I decided that I would use
a raft/boat to symbolize the “journey”. My initial plan was to bring
the painting to life - to construct a boat or a raft of some sort, or
perhaps put a child dingi in one of these selected places and
manipulate it so that the people passing by, could interact with the
piece. To see what it would look like, I edited some photos that can
be seen on the right.
I decided that out of the 3, I liked the first perspective the most. I
felt it would be most effective as it is a place more accessible and if
I were to take photos or videos of people exploring the area, I
would be able to capture their reactions/interactions better.

3

So I went to the selected area and started
drawing a rough outline of a boat, which I
later refined and then taped. I then gathered
up some willing volunteers from the prep
school and filmed as they adjusted
themselves within the outline of the boat. I
did the same with the volunteers from the
senior school. I then asked them to hide their
faces, to portray a sense of ambiguity and
lack of identity. I think it started to
communicate what I intended it to as the
numbers gathered in the small confined
spaces.

CONSTRUCTION
GLOBAL ISSUES: PROJECT 1

After the photo editing idea, I thought that making an
actual float, or a wooden boat and then placing it in
these areas would be a good way to make the
installation interactive. The viewers could try and fit
as many people as possible in the small area of the
boat, and perhaps, them struggling into the area
might allow them an insight to the actual struggles
and how refugees have to not only make space, but
maintain their strength throughout their journey.
However, because of time constraints I came up with
an alternative solution in which I would tape the
shape of a boat on the ground and get people to stand
within the shape instead. This project would be a
video installation.

In the process of constructing the shape.

I was filming the video
as they started to
adjust themselves to
fill around the shape. I
captured many of
them laughing, making
jokes, and I decided to
actually keep these
parts in, as it reflected
the student’s freedom
and the privilege that
allowed them to
escape from the
intensity of the
matter. They are not
restricted or confined
within the shape of the
boat whereas the
refugees are. They can
choose to step out of
the line whenever
they want to, whereas
refugees do not have that choice. They can step inside the
shape without losing the risk of losing their identity. I think that
the irony of the matter will be effective in delivering the
evoking the emotional response that I want, from the audience.

GLOBAL ISSUES: PROJECT 1

PRODUCTION
In order to make this installation much more dramatic and transformational, I
decided to incorporate some poetry into it. Below is a poem that I’ve made that
confronts the people’s insensitivity towards the issue:
I am confined within these lines
lines like the ones you see
Sometimes for hours,
Days, sometimes for weeks.
I am a child too, sometimes a
teen.
I am a brother, a sister,
A human being.
I am confined within these lines
But not voluntarily
my life depends on these lines
can they carry me?
If I stay I’m gone
So I chose to leave

We’re children too, quite often
teens.
Except we’re not like the ones
that you’ve seen
we’ve lost our name, our whole
Identities
soon we’ll be stats,
or anomalies
perhaps the few lucky ones
that get to breathe,
I am looking for a home,
I am a refugee
Im praying for help
Can’t you hear me?
I am a child too, sometimes a
teen,
I am a brother, a sister,
I used to be a human being
I am just like the people that
you’re
Looking at on the screen
Except you’ve failed to
acknowledge me.

I incorporated a
monochromatic
colour scheme in
the video in an
attempt to
perpetuate a sense
of equality - the
viewer is meant to
notice that in
actuality, there is no
difference between
the children that are
entrapped in the
situation and the
children that run
free, hence, it
minimizes the
difference and
perhaps engenders
empathy within the
audience.
Additionally, it is
also supposed to
provide insight to
the seriousness of
the situation. The
monochromatic
colour scheme, at
many points stands
at a stark contrast
to the expression of
the children.

I then got multiple people to read the poem, and I recorded it to be played in the
background. I also went to a site that gave out free sounds for videos and
downloaded ocean and river sounds to be played in the background. I did this in
an attempt to create a truly transformational interactive piece.

GLOBAL ISSUES: PROJECT 1

Audience watching the video.

The film ends the same
way it had started, with a
quick cut to the shape of
the boat, empty, and then
it fades into waves - this is
to reflect the majority’s
failure to retain their care
for the issue. This was
done to employ a sense of
urgency within the
viewers, as the intensity
that had been building up
through the course of the
video is reduced once
again, to the simple,
empty outline of a boat.
IN THE SHOES OF THE
REFUGEES
I had also taped the shape of the
boat that resembled the one in the
video, on the floor. This was so that
the audience could achieve a sense
of identification with the viewers in
the movie.

RESOLVED PIECE

I had decided to display my video inside
a confined area located underneath the
stairs leading to the art room. The
rationale behind this was to create a
sense of isolation and disconnectivity.
The viewer had to physically step
inside, to understand what was
happening. And when they did, they
were blocked off from the rest of the
world. The purpose of this was also to
reflect or replicate the journey itself taking place in a dark, isolated area.

References
'An Unsubtle Life: Why Maya Angelou Was So Much More Than Her Poetry - Brooklyn Magazine' (Brooklyn Magazine, 2018) <http://www.bkmag.com/2014/05/28/an-unsubtle-life-why-maya-angelou-was-so-much-more-than-her-poetry/> accessed 26 March
2018
'An Unsubtle Life: Why Maya Angelou Was So Much More Than Her Poetry - Brooklyn Magazine' (Brooklyn Magazine, 2018) <http://www.bkmag.com/2014/05/28/an-unsubtle-life-why-maya-angelou-was-so-much-more-than-her-poetry/> accessed 27 March
2018
'Antonio Mora' (Citizenatelier.com, 2018) <https://www.citizenatelier.com/artists-antonio-mora> accessed 26 March 2018
'Antonio Mora' (Citizenatelier.com, 2018) <https://www.citizenatelier.com/artists-antonio-mora> accessed 27 March 2018
'Christophe Archambault / AFP - Angkor Photo Festival & Workshops' (Angkor Photo Festival & Workshops, 2018) <http://angkor-photo.com/programme/christophe-archambault-afp/> accessed 26 March 2018
'Christophe Archambault / AFP - Angkor Photo Festival & Workshops' (Angkor Photo Festival & Workshops, 2018) <http://angkor-photo.com/programme/christophe-archambault-afp/> accessed 27 March 2018
'Elly Smallwood' (Elly Smallwood, 2018) <https://www.elly.ca> accessed 26 March 2018
'Europe’S Refugee Crisis Was Made In America' (The Nation, 2018) <https://www.thenation.com/article/europes-refugee-crisis-was-made-in-america/> accessed 26 March 2018
'Europe’S Refugee Crisis Was Made In America' (The Nation, 2018) <https://www.thenation.com/article/europes-refugee-crisis-was-made-in-america/> accessed 27 March 2018
'Europe's Refugee Crisis Explained' (YouTube, 2018) <https://www.youtube.com/watch?v=v13kTeAHY4c> accessed 27 March 2018
Freeman G, 'Drawing Media And Techniques' (Onlineartcenter.com, 2018) <http://www.onlineartcenter.com/drawing.html> accessed 26 March 2018
Galore S, 'Praying Hands Cross Stitch Pattern' (Stitch Kits Galore, 2018) <https://www.stitchkitsgalore.com/products/praying-hands-cross-stitch-pattern> accessed 26 March 2018
'Hand Of God' (Wikiality, 2018) <http://wikiality.wikia.com/wiki/Hand_of_God> accessed 26 March 2018
'Hands' (Arch.mcgill.ca, 2018) <http://www.arch.mcgill.ca/prof/sijpkes/arch374/winter2001/pham/titre.htm> accessed 26 March 2018
'Kahlo Self Portrait - AOL Image Search Results' (Search.aol.com, 2018) <http://search.aol.com/aol/imageDetails?q=kahlo+self+portrait&imgty=face&width=140&s_it=imageDetails&v_t=comsearch51-ac&imgc=bw&fr2=p%3As%2Cv%3Ai> accessed 27
March 2018
'Reporting Europe's Refugee Crisis' (World Press Photo, 2018) <https://www.worldpressphoto.org/collection/photo/2016/general-news/sergey-ponomarev> accessed 26 March 2018
'Reporting Europe's Refugee Crisis' (World Press Photo, 2018) <https://www.worldpressphoto.org/collection/photo/2016/general-news/sergey-ponomarev> accessed 27 March 2018
'Romero Art Studio' (Romero Art Studio, 2018) <http://www.romeroartstudio.com/> accessed 26 March 2018
'Singapore Biennale 2016 – An Atlas Of Mirrors' (Singaporebiennale.org, 2018) <https://www.singaporebiennale.org/> accessed 26 March 2018
'Singapore Biennale 2016 – An Atlas Of Mirrors' (Singaporebiennale.org, 2018) <https://www.singaporebiennale.org/> accessed 27 March 2018
'Moma | Käthe Kollwitz. Self-Portrait, Hand At The Forehead (Selbstbildnis Mit Der Hand An Der Stirn). 1910, Published C. 1946/1948.' (Moma.org, 2018)
<https://www.moma.org/learn/moma_learning/kathe-kollwitz-self-portrait-hand-at-the-forehead-selbstbildnis-mit-der-hand-an-der-stirn-1910-published-c-19461948> accessed 28 March 2018

