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As a part of a start of 
the first topic of 
‘Identity’ I decided to 
brainstorm my ideas 
and visually present a 
few in the form of a 
mindmap, hoping that 
my experimentation 
would influence an 
artwork.
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Exploring the elements 
that make up one’s 
identity, I investigated 
human hands as they 
are a vital tool, and 
arranged ribbon around 
them to show signs of 
prejudice from one’s 
identity. Photos were 
taken and an 
illustration was done in 
pencil and charcoal 
pencil to present the 
primary use of hands.



ARTIST LINKS

Mark Powell creates artwork through reused envelopes and a biro pen to 
embellish a portrait, incorporating stamps and postage marks, preserving 
segments of history amongst narratives.

Minjae Lee works in colourful illustration, sparked by colour from a 
young age, he continues to express character and personality through 
vividity and the abstract movements in the human face, acting in the 
spur of the moment. I combined both artists to portray my take on my 
defining of ‘Identity’.
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https://goo.gl/dBR526
https://goo.gl/TKc2vc

https://goo.gl/3QGxuU

This is the resolved piece 
titled ‘Identity’, and is the 
complete artist study of 
Minjae Lee’s vibrancy and 
Mark Powell’s collage motifs.

‘Identity’
Paper collage, watercolour, 

acrylic, emulsion
50 x 60 cm

https://goo.gl/dBR526
https://goo.gl/TKc2vc
https://goo.gl/3QGxuU
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Shinro Ohtake’s work 
has inspired me to 
create a collage of my 
own personal 
memories, teaching me 
to collect and 
reminiscent on 
treasured and 
significant moments in 
time.

“Yellow 
Sight”
-2015

“Figures 
& 
Squares
-2015



Dif n  ed  a d y e  c ne  3D & 
vi  p o c o .  3 s u p s o  d  er  

ma  + id t  i  f  as at  t  
p si  c ac s i s  h  a , w i h 

le   to r o t  e w  he . I 
ma   od  ze   e d, us  p e  

ma  n  od .. I ma  p i t  u n  
c i g m. I c o  t  e t  3 de n   s o  

t e f en  r al e  s i t  it  
id t , in d : pa  p , p a  & wa  

fi n  r o t t  ex .

Mar  At e
‘En es  H  at S ’  re b a s se  me  r a l   in  m i m  i s y. The on  w e  n  l u  
is  o t  c  ha  V na  d M a s  i  p a d h a g  o y  te  d  on  m  i  t  ve  y an  
w i h  h e h  ud  m  i  p  as s  e n  ar  u l  e n  y i t .

Journey through visual projection
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https://goo.gl/KHKkx6



T E T  C O S E C A   P EC   TO  J U Y EN S  HE A . TO TE  W  EC  
W I H T S  JO Y, I D ED  R E T N  LO  T E  F  N A L E N  TO W  

CO T  OM  TO H  HI   T E G A L . T I  J EY S  A T N  O N   S A N  Y 
ID T  H O H  SI L  IG   T  E D L UR  S AY  T  IN G  I N Y, AN  H  

ME  F E C G O  S HI  M .

“Crossing Over” 6RE V  I C
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Starting a second topic 
entitled ‘Global Issues’, I 
again mindmapping my new 
ideas for upcoming potential 
pieces regarding certain 
issues appealing to me that 
I can raise to my audience.



ALFREDO   &   ISABEL      
AQUILIZAN
Isabel and Alfredo Aquilizan, who were both born in the 
Philippines, have been working together as a team for quite 
some time. They have partook in various international 
exhibitions. After relocating their center of activity from the 
Philippines to Australia in 2006, expression of their own 
ideas ‘habitat’ have become important themes. Their work 
prompts contemplation about the growing speed of human 
migration and urban development in today’s world.

‘Dwellings 2’ 2014
Paper, metal, medium
85 x 35 x 35 cm
Art Front Gallery, Tokyo 

“In- Habit” is “a poignant example of 
transience of humans”attempt to 
create permanence,”- 
Isabel + Alberto 
Aquilizan

Inspiration arose from standing in an 
exhibition surrounding by a miniature 
city after a hurricane had swept. Small 
cardboard houses scattered and 
discarded, others in a twisted heap.

Their collaboration evolved within the spheres of family and 
community have been concerned with keeping the home, finding and 
defining identity, dealing with hardships of journey, orientating 
oneself in displacement, and accumulating memory. They continue 
to process these through their relation with material, objects that 
are both abstract and referential, objects that serves as a metaphor 
of everyday human life.
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https://goo.gl/ZYa2uv



The message of these slums is to show destruction and loss of 
habitat, has inspired me to communicate this theme throughout the 
‘Global Issues’ topic.

MINIATURE SLUMS
I began working from my own personal knowledge of seeing 
slums along the canal which allowed personal connection to 
my work.  The cardboard has a lot of texture, which allowed 
me to easily manipulate is, by scratching and ripping it. 

Initially I had difficulty making progress as my glue was taking a long 
time to dry. I swapped to a glue-gun which immensely sped up the 
process and efficiency. 

Prior to this, I experimented a 2D slum 
on cardboard, whereby I repeated 
ripping and scratching the slums 
here.The 2D version was too flat and I 
felt I couldn’t meaningfully present the 
idea. 
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PHOTOSHOP FIRE SLUMS

After I started the process of building my slums, I wanted to experiment with something more. I began 
exploring new medias and techniques such as photoshop and trying digital art. As this was my first time 
using photoshop, I experimented with different tools such as the layering and merging tools. I layered my 
own photograph of what I had of a slum so far and used photos on the internet of fire and slums, as I have 
not been in close enough range of a slum for quality photos and an abundant amount of fire is a safety 
hazard. I thoroughly enjoyed playing with different tools, and overall I learnt a few new skills as well as 
begin developing some really worthy photoshop pieces.

I wanted to bring attention to the slum issue and 
visual show the aftermath of the deadly fires and 
just how much damage it can cause to the physical 
and mental structures of ‘homes’. I enjoyed the use 
of black & white and the touch of glaring red flames 
which really highlights the issue as well as provide 
an eerie effect.4 https://goo.gl/cPjgAM

https://goo.gl/RbaSWt
https://goo.gl/7x4W8N

https://goo.gl/8epWW8
https://goo.gl/voXD7n

https://goo.gl/cPjgAM
https://goo.gl/RbaSWt
https://goo.gl/7x4W8N
https://goo.gl/8epWW8
https://goo.gl/voXD7n
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Here, I investigate into the 
tragic aftermath of the 
ravaging fires that burnt 
thousands of slums down in 
Manila during 2014. This 
becomes the key concept of 
the ‘Global Issues’ topic 
and churns out pieces 
regarding the slum issue.



This piece is a continuum of my studies in the global issue of slums. 
However, this piece focuses on more of the feelings portrayed in 
painting form rather than a 3D structure. The effect of the rough 
surface illustrates harsh feelings about the burning of slums and 
the loss of home. The thick and strong strokes are supposed to 
convey feelings of no control or no relaxation as if always on edge. 

Slums

On the other hand the soft strokes obviously give 
connotations of fluidity but here it’s like a 
contrast or juxtaposition between the people that 
used to live in the slums in comparison with their 
feelings of no control and their lives being 
dismissed by society. 

As an artist I want to communicate 
my idea of spreading awareness of 
this global issue regarding 
displacement and a personal loss 
through a different media, which is 
painting and using elements such as 
texture and strokes to convey it.

Vietnamese artist Do Hiep 
communicates from his 
painting ‘Nhà Cao Tầng' 
which directly translates to 
‘House High Rise’ showing 
that ‘High rise with urban 
growth comes pressure on 
space.’ Also the artist 
questions on ‘Does the soul 
have enough room and 
light.’ The artist is talking 
about urban development 
throughout the country 
and contrasting it with if 
people can keep up with 
this immense growth.

I have added 
fabric to the top 
of my painting to 
add even more 
texture. The 
fabric will be 
painted on and it 
will have a 
smoother surface 
than the rough 
and jagged lower 
half. 

The soft and blended 
strokes are trying to cover 
up their lives which leaves 
it very ambiguous. 
Therefore the smoothness 
of the texture and paint is 
effectively covering these 
feelings up.
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ANSELM KIEFER
Anselm Kiefer is a German artist 
focusing his works on 
post-Holocaust territory. He 
accumulates memory in his work, 
and incorporates coarse materials 
such as shellac and clay from his 
immediate environment to express 
his the sense on the ongoing 
aftermath of the destruction caused 
in his motherland. The weight of 
failure is evidently clear in his 
works whereby poisonous plumes 
are violent in the sky. Raised in a 
defeated nation, Kiefer grew up in 
the shadows experiencing 
desolation and harsh impact from 
the Second World War. This 
painting tell a historical narrative of 
significant events and remains 
lingering to this age.

Studying about his variety of works has really 
influenced me to be confident and experiment 
with new materials for my canvas slum piece. I 
already knew that I would be incorporating 
cardboard into it, which will give it a 3 
dimensional element, Kiefer’s use of rough 
materials drove me to attempt using materials 
such as paper pulp, sand, and grit to really 
underline my message of the inhabitants feeling 
out of control with a deep rage.

The majority of 
Kiefer’s works are in 
large scale to really 
highlight his theme 
of destruction 
through his use of 
paint, structure, and 
especially material 
which is an area that 
I have decided to 
focus heavily on in 
‘Discord’ where 
emotions are 
revealed through the 
use of material and 
harsh brush strokes 
of crimson red. I 
really enjoyed 
working with such a 
range of different 
materials, and look 
forward to more 
projects involving 
more 
experimentation.

My preference for the materials I am 
comfortable in has really moved 
towards 3D as I enjoy sculpting and 
erecting things using my hands.

https://goo.gl/hMGcPS

RESOLVED PIECE



Critical Investigation
I have moved onto a new direction for my global issues. My mental pathway is in a similar 
state, except for the fact that is explores more onto the textural and textiles sides, but still 
incorporating certain elements of 3d style I had in play before. 

I have become interested 
in artists such as Anselm 
Kiefer and Antoni Tapies 
whom both are connected 
in terms of strong 
messages of political and 
social events in time, of 
dictatorship and protest 
using materials from the 
environment.

Materials: straw, ash, clay, 
lead, shellac and objects from the 
immediate environment. Now I’m 
experimenting with materials to 
create texture for an 
emotionally-struck piece of 
destruction in slums.

After my initial curiosity in this different matter, I 
was inspired by a local artist of my home in Hanoi, 
a Vietnamese artist Dỗ Hiệp, and in particular his 
piece Nhà Cao Tầng, which is accumulated of oil 
paint, sand (which gives it the rough texture) and 
glue.7



Hanoi Culture văn hoá

Lịch sử

mọi người

anh chị em

ông bà

tếtđi ăn

đi chơi

về nhà

An idea to develop on Identity, is to make a 
personal link to my concepts of ‘home’. I spent my 
early childhood in the Old Quarter in Hanoi, which 
is a total of 36 streets, each known for a 
particular craft. The streets developed a homogenous 
look as the ground floor, which are converted into 
stores either home owned or rented out, leaving 
living space moved to the rear end or upper levels of 
the building. This was the development of ‘tube 
houses’. Houses and living spaces are left tight and 
packed. During my childhood, I would always be 
able to walk to a family member’s house as everyone 
living in walking distance of one another usually.

Family is very important in Vietnamese culture, and 
my grandma’s house, which I visited regularly was 
always displayed with antiques due to the whole 
family being antique dealers. Therefore, the memory 
of stairs and clustered objects everywhere made a 
lot of sense to me and automatically labeled this 
space as my ‘home’, leaving and moving to a 
different city with lots of space was a strange 
concept to me. Everytime I return to the narrow 
alleyways, a community filled with colour, packed 
streets, and tight house, I immediately have a 
strong sense of nostalgia. The smell of old antiques 
and musk from packed houses are strong evokers of 
my early memories.

My idea here is to link my version of community, culture and my concepts of ‘home’ and show how 
the people in the slums are equal to us in the terms of having a ‘home’ and being actual individuals 
with feelings and aspirations. I also want to link how comfort can be sometimes so subjective. My 
intention here is to show the link between what can be perceived as negative connotations as positive. 
‘Tight spaces’ and ‘clustered’ housing can be shown to be claustrophobic, however, growing up in a 
community, no matter where, can create an atmosphere of family and support which becomes a lifestyle 
and dwellers feel close together to one another. As a result of this community and security amongst 
each other being striped away from hundred of families, this destroys and deconstructs all that these 
people have built for themselves, their families and their families, leaving them nothing to thrive on.
Written above are a few of the elements that I feel are especially significant from experiencing a 
Vietnamese side of upbringing as well as exposure to european and British nurturing. 

đi làm

FAMILY
gia đình

bạn bè
tiệcđi học

FRIENDS GO OUT 
TO EAT

CULTURE HISTORY

GO HOME

GO OUTPEOPLE
GO TO SCHOOL PARTY

LUNAR 
NEW  
YEAR

SIBLINGS

GO TO 
WORK

GRANDPARENTS

bố mẹ
PARENTS
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https://goo.gl/p5RCUh

https://goo.gl/p5RCUh


FLOWERS

OBSERVATIONAL DRAWING

I decided to draw flowers as they grow back from the roots every year. 
The roots survive through winter. They grow in one season before 
withering and dying and germinate again. The flowers come back and 
aren’t exactly the same. I made a personal link to myself when I had my 
spine surgery as I came back as the same person, but not exactly the 
same with changes within my body. To take this idea further I illustrated 
them with oil pastel to show its vibrant colour, and applied a thin wash of 
turpentine to smoothen the colours together. I chose to take prints of 
them to make lots of copies to mount them on card to arrange them on 
the floor in a similar pattern as they were displayed in the photo.

1
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To arrange the petals, I decided to 
organize them in a random order 
reflecting how they were placed in 
the photograph I took, as the 
probability that they fell in this 
particular set is random. This left me 
with a lot of choice and freedom to 
lay them out the way I sought was 
best and the most alluring to the 
audience. 

Due to my time in the hospital 
post-surgery, I added the white sheet 
to the piece to assist in the 
arrangement of my flowers as a 
flashback and with the flowers being 
laid on top, they act as the 
provocation that lead my to this 
flashback memory of the hospital. 

Some petals are placed on the 
bottom of the sheet, whereas others 
are stapled to the middle and higher 
parts of the sheet to exhibit 
progression.

The petals were taken prints of and 
mounted onto thick card whereby 
glue was applied and the card was 
bended so that a curve petal shape 
would form once the card dried.

‘RESUSCITATE’

At this stage, the entirety of 
the petals could be glued onto 
all the bended cards. 

This process was necessary 
for the petals to get firm and 
difficult to damage, at the 
same time giving off a sense 
of fragility and beauty through 
its delicate use of colours and 
the smooth blend from the 
turpentine.

This project has taught me 
new skills of being able to 
think outside the box when I 
did not know how to display 
my petals. It also improved my 
problem-solving skills when I 
was struggling to blend the oil 
pastels together, which was 
where the turpentine was 
introduced to complete the 
piece. 

I would like to work more with 
personal projects that define 
my identity and being able to 
express it effectively to my 
audience.
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Revising the return of the 
‘Identity’ topic following 
a significant life event of 
a scoliosis correction 
spine surgery, the two 
elements of ‘natural’ and 
‘metallic’ are studied to 
provide insight into the 
acts that needed to be 
taken to aid my severe 
scoliosis.
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A spinal sculpture 
combining live edge wood 
resembling a natural 
form, and metal rods with 
fixed nuts and bolts 
reflects the real action of 
inserting titanium screws 
in my spine to correct its 
‘S’ shaped curve to 0 
degrees. 

The final composition will comprise of a sculpture 
with wood sectioned into 5 equal parts laid out in a 
spinal vertical form, held together by metal rods. 
Due to the lack of wood and the availability of the 
metal rods and their thickness, one rod is inserted 
per section.

https://goo.gl/AbYq1z
https://goo.gl/sF9sLc

https://goo.gl/AbYq1z


COMBINING SCREWS & RODS
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Pasted here is an x-ray of my spine post-surgery. Clearly shown are the screws 
and rods affixed to my spine. The purpose of this project is to express the loss of 
normal spinal function fused with post-surgery pain, and my difficulty grasping 
my sudden change. This project is very personal and is trying to articulate my 
inner desires of obtaining my normal spinal function. Through this process, I have 
learnt new techniques and shortcuts to using photoshop on simple images such 
as this plan of my sculpture here, where I remove the background of the image on 
Word documents. 

https://goo.gl/Ksy1me RESOLVED PIECE



JONATHAN YEO
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Jonathan Yeo is an English plastic surgery artist that seeks to 
explore the current prevalent trend for cosmetic surgery and the 
quest for physical perfection. His Surgery Series continues to 
explore his long-held interest in physiognomy and notions of 
human identity. The portraits reveal many unseen aspects of this 
contemporary phenomenon, examining the reality of surgeries, 
and inviting the audience to reflect on the lengths patients will to 
the pursuit of beauty and the psychological pressures behind 
decision to undergo surgery.

Endobrow Lift II, Oil 
on canvas, 2012

“I’m documenting the artistry, as plastic surgeons really understand the 
structure of the human body. In the most fundamental way, they’re sculpting 
with bodies, and there’s an artistry, combined with a casual savagery, to the way 
they mark their patients before surgery.”

Through examining the detailed portraitures 
of Jonathan Yeo, and his aim of 
communicating the ideas of beauty and 
difficult to his audience, has excited me to 
paint a self-portrait of myself involving the 
moments post-surgery. Dissecting the 
human body and forms of plastic surgery are 
tackled not often in art and popular culture 
which fueled me to impart on the process of 
declaring my personal experience of having to 
go to extensive lengths of getting surgery to 
correct my severe case of scoliosis. The 
decision in choosing to go forward with my 
correctional surgery had to be hastily made 
for arrangements of reserving a slot due to 
the busy season and tight schedules of 
surgeons. 

https://goo.gl/fPAV7R
https://goo.gl/caLDJW
https://goo.gl/U7vJNe
https://goo.gl/LUsvGB

My case differs from the artist’s approach of striving for 
perfection, but rather focuses on the health issues that 
will arise if actions are not taken within months. The 
sense of urgency was stressful and posed psychological 
pressures on me and my immediate family and friends. 
There was also a yearn for beauty to be able to have a 
straight back and be confident, which accumulated in 
my decision of pursuing this major surgery.

Jonathan Yeo, the 
artist himself.

Endobrow Lift I, Oil 
on canvas, 2011 



‘SUFFOCATION SALVATION’
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Inspired by Yeo, I wanted to create my own take on his unique style by using my 
own photos post-surgery to become one of his ‘patients’ by painting a 
self-portrait of myself integrating my own style with the use of 3 dimensional 
elements in terms of an oxygen mask, tubing, and fabric to mirror the hospital 
sheets and pajamas to show my experience.

This is my resolved piece, with the combination of 3 
dimensional tubing, oxygen mask, and the sheet.

‘Suffocation Salvation’
Acrylic, emulsion, oxygen mask with tubing, plastic 
wrapping, white sheet.

I decided to incorporate a 
vibrant and exaggerated use 
of colour on the face to 
demonstrate how I wasn’t 
exactly myself as a result of 
the general anesthesia and 
also because I wanted to 
contrast myself from the 
environment being the tame 
blue background, with the use 
of complementary colours in 
order to bring out my face 
even further. Even though 
painting portraits still remains 
challenging for me, I enjoy 
pushing myself and working at 
difficult angles to improve my 
skills and techniques in 
painting. 

The photo on the right is the 
photo that I wanted to use 
the elements of 3D to 
replicate such as the IVs, 
blood pressure monitor, etc. 

The message behind the title of my piece, ‘Suffocation Salvation’ is a paradox in itself from my first moment 
awake post-surgery when the bulkiness of the thick breathing tube in my throat was choking me, but at the 
same time giving me oxygen. The discomfort and difficulty of the experience is what is trying to be expressed 
in this title. 

RESOLVED PIECE



WOOD SCULPTURES
TO FURTHER MIRRORING MY DISCOMFORT I WANTED TO PRODUCE A LARGER IN SCALE SCULPTURE WITH SCREWS 
INSERTED INTO DRILLED HOLES WITHIN THE WOOD AS AN ACT OF CREATING A FIXED POSITION. TO BEGIN, I USED A 
CHISEL AND HAMMER TO INDENT THE MIDDLE SECTION OF THE WOOD TO CORRESPOND TO THE SHAPE OF THE SPINAL 
VERTEBRAE. NEXT I DRILLED IN TWO HOLES PARALLEL TO THE INDENTS. I DECIDED TO HAVE 15 INDENTS AND 30 
SCREWS IN TOTAL WHICH IS THE AMOUNT OF SCREWS INSERTED IN MY SPINE. THE SHAPE OF THE WOOD ALMOST 
RESEMBLES A WAIST AND BACK WHICH DETERMINED THE POSITION IT WOULD BE TO STAND UPRIGHT.

INITIALLY, I WANTED MY SCULPTURE TO APPEAR 
SOLID AND HEAVY WHICH WILL BRING OUT THE 
SOLIDITY OF HOW I WAS FEELING. AFTER 
LOOKING AT THE SCREWS IN MORE DETAIL, I 
HAD AN IDEA TO ADJUST THE NUT ON THE 
SCREW TO HAVE THE SCREWS INSERTED AT 
VARYING LENGTHS SO THAT A NATURAL SPINAL 
SHAPE CAN BE SEEN FROM A SIDE ANGLE. 

THIS CHANGED THE TECHNIQUES NEEDED. TO 
DO THIS, I NEEDED TO MEASURE EACH 
INDIVIDUAL SCREW AND MARK ON THE 
SCREWDRIVER WITH MASKING TAPE SO THE 
EXACT LENGTH DESIRED COULD BE DRILLED 
INTO THE WOOD FOR THE IDEAL CURVE.

USING STICKY- NOTES, 
I WROTE DOWN 
MEASUREMENTS FOR 
EACH SET OF SCREWS 

USING A RULER, I 
SCREWED THE NUT ON 
THE LARGE BOLT FOR 
THE CORRECT LENGTH 
TO ACHIEVE A CURVING 
SHAPE.
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WITH THE SCREWS 
DRILLED INTO THE WOOD 
AT VARYING LENGTHS, A 
SHAPE IS SHOWN AT THE 
SIDE.

‘INGRAINED’
I USED MY OWN 
X-RAY 
POST-SURGERY AS A 
VISUAL GUIDE TO 
HELP ME PINPOINT 
APPROXIMATELY 
WHICH 
MEASUREMENTS 
WERE SUITABLE 
FOR MY WOOD 
SCULPTURE.
ON A SCAN ON THE 
X-RAY I MEASURED 
THE DISTANCE 
BETWEEN EACH 
CHANGE IN CURVE, 
AND ESTIMATED IT 
FOR THE USE OF 
THE VARYING 
LENGTHS OF THE 
SCREWS. 

I WOULD HAVE 
WANTED TO 
EXPERIMENT WITH 
ATTACHING A METAL 
ROD TO THE BOLTS 
SHOWING A CLOSE 
REPLICA, BUT DUE 
TO TIME 
CONSTRAINT THIS 
WAS NOT POSSIBLE.

“INGRAINED” IS A WOOD SCULPTURE EXUDING THE EFFECT OF COMPROMISED MOVEMENTS. ALIKE ‘TRUNCATED’, THIS 
SCULPTURE FOLLOWS ALONG WITH USING THE NATURAL AND METALLIC ELEMENTS OF LIVE EDGE WOOD AND METAL 
COMPONENTS SUCH AS SCREWS, BOLTS, AND NUTS. THE USE OF SCREWS WITH THE WOOD AGAIN EMITS A HARSHNESS AND 
INFLEXIBILITY WITHIN MY BODY WHICH IS WHAT I AM TRYING TO EMPHASIZE.

THIS IS A RESOLVED 
PIECE, AND IS PLACED 
HERE TO SHOW THE 
SCULPTURE IN A FULL 
VIEW SO THAT THERE IS A 
SENSE OF DEVELOPMENT 
IN THE PROJECT.

THE TITLE GIVES INSIGHT 
INTO THE USE OF WOOD 
AS A MEDIUM AND THE 
SUBJECT OF THE 
SCREWS BEING 
FASTENED 

RESOLVED PIECE
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PHOTOGRAPHY SERIES ‘REINVIGORATE’
I ATTEMPTED TO USE THIN WIRE IN HOPES OF BEING ABLE 
TO TWIST IN STITCHES TO GIVE THE PIECE A SHARP AND 
HAZARDOUS LOOK. HOWEVER, AFTER SOME 
EXPERIMENTATION ON CARTRIDGE PAPER, I FOUND THAT 
THE WIRE WAS TOO DIFFICULT TO WORK WITH AND GAVE 
TOO MUCH OF A MESSY LOOK WHICH IS NOT WHAT I AM 
STRIVING FOR. INSTEAD, I USED WHITE THREAD THROUGH 
ONE PHOTOGRAPH TO SHOW PHYSICAL STITCHES, ALIKE 
MY OWN AFTER MY SURGERY. 

SECONDLY, I CHOSE TO CONTINUE 
WORKING WITH WIRE IN THE FORM OF 
LARGER PAPER CLIPS AND USED WIRE 
CUTTERS TO REMOVE THE EXTRA END OF 
PAPER CLIP TO THAT I CAN PUSH THROUGH 
THE WIDE ‘U’ SHAPED WIRE THROUGH THE 
PHOTO TO SHOW A SHARP VERSION OF 
STITCHES.

LASTLY, I USED GOLD TIPPED PINS 
TO PUSH INTO THE PHOTO TO 
SHOW RIGIDITY AND DISCOMFORT. 

ALL OF THE PHOTOGRAPHS 
WERE MEASURED FROM THE 
CENTER AND EQUAL SECTIONS 
TO WHERE I INSERTED HOLES 
FOR THE STITCHES THAT HAD A 
SPACE OF 2 CM.

THIS IS THE RESOLVED 
PIECE OF THE 
PHOTOGRAPHY SERIES WITH 
STITCHES.

‘REINVIGORATE’ IS A SERIES OF THREE PHOTOGRAPHS, ALL OF WHICH 
CAPTURE IMAGES POSSESSING A PATTERN ENCLOSING A SPINAL 
FORM. IT EXPOSES MY BODY DYSPHORIA AND IMPERFECTION.
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